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(Re)collecting M ostar

This paper aims at discussing rationale and vesyfesults of an ongoing project in the city of $thr (B&H):
‘(Re)collecting Mostar'.

The project started off in November 2010, whenaugrworking within the OKC AbraSev{Youth Cultural Centre
Abraseve), Abart, has been sponsored by MDG-F (MillenniusvBlopment Goals Fund) and Erste Stiftung to devalo
collaborative project with willing students fromettwo universities of Mostar. The idea was thagrdaging with the
population in a collective exercise and, with tledptof students, collect, analyse, and creativegeable memories about
the city in order to set up a depot/museum whezetimtested urban pasts and presents could baybspldiscussed, re-

worked.

'(Re)collecting Mostar' wonders whether in a cityewéhhistory has not yet been written, but it istested and advocated to
reinforce division, the re-collection of public apdrsonal memories could proactively engage wighpitocess of making
sense of the past by critically offering a persipecbther than a nationalist one. In fact, it jsossibility that due to the
difficulties faced by those in charge of outlinitige recent history of Mostar -namely the imposgibdf agreeing on a
common plot able to satisfy and acknowledge vari@ssions of what happened in the 90s - the spbs®iytelling comes
to the fore as the potential place where to sustathsupport antagonistic factions and feed irvedé diatribes
transcending the capacity of history to systemadtisepast in order to move on towards the futureolild be argued that
envisioning the future could bypass the normalisatf a common history in Mostar, yet the dialedtielation of memory
and forgetting is difficult to pin down and its assment has to deal with too many contingenciespedificities to be
summed up in any operative chart. Whereas thecpatd be wiped out by a political decision in orttetegally forget and
move on, in Mostar it is clear that unless thesaypasts find their own place in urban narratives there lddue no step

forward, but rather new and louder attempts tofoege utterly hostilénistories.

'(Re)collecting Mostar' feels as urgent the necgessigathering memories from the recent historyhef city not only to

keep them alive, but more importantly to criticatlygage with the shared history of the city to poedspaces where to
discuss the ongoing process of authorising andengy memories, conscious of the fact that remamt# is a political

tool indispensable to re-crafting history. In thity of Mostar, where history is not yet one, remeanize could create the apt

space where to recollect all that has gone lostimsferring material from imagined pre- and poat-wrban-archives, and



critically engage with the unfolding of the infortitm coming about.

The immaterial space of memories will be once agaiterialised, not by erecting monuments or validgabne history over
the other, but rather putting diverging and coniveggtories together in order to create an aptesfizett could contain them
all, while symbolically re-attaching them to théycihe space of a depot/museum. As Clifford rigipitynted out, objects in
a museum work as tools of the contact zone to lehgé and rework a relationship [...] They becoméstéar active
collaboration and a sharing of authority" (CliffodB97: 210). This paper aims at presenting thdteesfithe first three
phases of the project and discuss the phase gente: the setting up of the depot/ museum spagqearicular, this paper
will critically engage with the idea of the museama space for exchange, negotiation, and comntigrida the peculiar

context of Mostar as a divided city.



