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Summary

This summer school was focused on the late medieval and early modern European court residence, or ‘palace’, in an interdisciplinary perspective. The world of the courts 1400-1750 constituted a network of truly European scale and international character, but its architecture is only rarely studied in its connectivity. Here the ‘palace’ is seen as a place for cultural exchange. Human interaction in this space is regulated and codified by a set of rules, known as the ‘ceremonial’. 

The interaction between palace architecture (tangible) including its interior decorations and stately collections, and the ceremonial (intangible, but known through a set of tangible testimonials of different types, written and visual) is one of the key questions this summer school aims to address. The palace’s space and form carry multiple connotations. To the informed observer they represent power, lineage, and tradition versus innovation. The decoding of this system of signs necessitates input not only of architectural and art historians, but also of various other disciplines, such as archaeology, social history, politics, literature, theatre and music.


Important questions addressed in this summer school are focused upon the sovereignty’s space and its rituals. Of crucial importance in the ceremonial and spatial organization of the residences were the etiquette and settings used for the official confrontation between different courts at diplomatic receptions of foreign princes, ambassadors and other distinguished visitors. How was the spatial order and hierarchy of rooms, leading from the entrance of the residence to the audience hall or the stage for stately banquets? How were the different levels of distance or closeness to the nucleus of power visually expressed? What was the relationship between the state rooms and the private sections of the residence? 
In connection with the previous questions also the iconography of the residence exterior and interiors was discussed, especially the display of lineage, kinship, and tradition. Claims of age‐old and noble origin were of vital symbolic and identity‐creating value for several European courts, regardless of political status and size. Were particular iconographic meanings expressed in relation to specific local or regional circumstances? Were the symbolic values displayed only in the more public areas, or were less accessible parts of the residence also the object of significant iconographic programs? Which role had art collections here? The lectures at the summer school dealt with residences all over Europe; the field trips were focussed on the most relevant examples in the Low Countries and its surrounding areas.
This Summer School was organised by PALATIUM, a research networking program of the European Science Foundation (www.courtresidences.eu ) in cooperation with Utrecht University and the Dutch Post Graduate School for Art History (Onderzoekschool Kunstgeschiedenis www.onderzoekschoolkunstgeschiedenis.nl). The course was coordinated by Martijn van Beek MA, secretary of the Onderzoekschool Kunstgeschiedenis, and prof. dr. Konrad Ottenheym, professor for architectural history, Utrecht University.

Description of the scientific content of and discussions at the event and assessment of the results and impact of the event on the future directions of the field 

In the course, which took place in Utrecht from the 1st to the 11th of July, several lectures dealt with different aspects of the European palaces from 1400 to 1700 (see the full program). There were four full days with lectures at Utrecht University (three lectures per day, each of two houres), alternating with four days of field trips to castles and residences related to the subject of the course, with explanations on site by the summer school teachers and professional staff of the various buildings. 
The first day, Monday July 2, was dedicated to methodological introductions on the use of sources used in the research on early modern residential architecture (like the interpretation of inventories and building archaeology). The next day was filled with three lectures on medieval and sixteenth-century residences and the third day was a study trip to the sixteenth-century residences of the Lord of Bergen op Zoom and of the Nassau family in Breda. Three lectures on the seventeenth century were presented on day four, in Utrecht again, followed by two days of field trips, a full day to Het Loo palace of William III of Orange and its reconstructed seventeenth-century gardens and one day to Amerongen castle and Middachten castle, two buildings that belonged to father and son Van Reede, both working very close to the Orange court. After one day off (Sunday) we continued on Monday July 9 with one day of lectures on eighteenth-century developments and with several short presentations of some participants of the summer school. Tuesday July 10 we went to the famous Augustusburg in Brühl, Germany, one of the grandest eighteenth-century complexes in the region where several aspects discussed the day before could be studied in situ. Wednesday morning, July 11 was the closing meeting of the summer school, with another series of presentations by the students and with a general discussion and evaluation on the subject of the whole course.
The literature given before the start of the course was, on the one hand, a general introduction to the subject
, on the other hand, a more specific analysis
 of the sequence of the rooms in the palatial structure during the different periods, in a diachronic order, in relation to the various ceremonials. One of the main topics of the course was the distribution of the rooms on the inside of the buildings, and their relations to court ceremonies. The analysis of the different ground plans, both during the lectures and directly at the places, has helped to clarify the nature of argument, which meant to define and compare the position of the various chambers, ruled upon a strict hierarchy imitating the different stages of the authority. A central point of the research was to find out which parts of the residences could be defined public and which private and what these two words meant in the different times and in the different countries.

As a matter of fact, from at least the 15th century untill the 18th century, the internal structure of the buildings has always proven to reflect the adherence to specific models, largely rooted in the symbolism of power and its ceremony. Some interesting examples, in this sense, have been elucidated by K. De Jonge and K. Ottenheym, respectively in the Burgundian residences during the 16th century and in a broader area, comprising Holland, France and England, one century later. Though many differences have been brought to light for each epoch, and, of course, from one court to the other (implying geographical and cultural varieties, nevertheless the ‘nomadic organization’ of some courts, such as the French court, still during the 1500s, like M. Chatenet has pointed out), a red thread has been noticed: the history of noble palaces and apartments cannot be separated from the purpose of creating a ceremonial space.

This approach to the subject was, somehow, new for most of the students. In fact, the most investigated aspects of a building have always turned out to be the external portions (in terms of survey, understanding further additions, conservation), and the material remains connected to the structures. The attention towards the inside has generally been associated with the recognition of ancient inventories. 

The practice of readapting, over the years, existing buildings, according to the new social and cultural demands, has sometimes led to a ‘denaturation’ of the structure, particularly of the earlier fabrics, which not infrequently date back to the Middle Ages. Far from being just solid brick and stone, architecture, in actual fact, lies among the most flexible expressions of monumental art. As a result, these renovations, which we count many examples in Italy and in the rest of Europe, have happened to affect, especially, the internal organization of the spaces, rather than the façades. In addition to this, there’s the problem of the written sources, which are often incomplete for the medieval centuries and regularly omit details about this kind of information. This is why archaeological investigations in most of the cases evade, so to speak, that part of the recognition, considered a sort of fake, therefore no longer valuable for a research.

Conversely, and the lecture of L. Bosman, focusing on medieval residences, has partly revealed this tendency, another question in connection with this theme is the fact that sometimes buildings of the past haven’t survived but for their walls, when they haven’t survived at all.

In Aachen, for instance, capital of the Carolingian empire and favourite residence of Charlemagne, much of the Palatine complex has been lost, although scholars have been able to reconstruct a large portion of the original plan thanks to the excavations and to the remains of some walls (e.g. the Aula Regia). Fortunately, one of its main fabrics, the Palatine Chapel, has survived in situ and, despite undergoing many changes over the centuries, is still capable of transmitting the opulence of the very first post-classical court of Western Europe. That the space dedicated to the cult was preserved, as the place intended for the celebration of religious functions, namely the vehicles of the authority of the medieval kings, is no accident at all.

Another theme that has surfaced during the course concerns the difference between the concept of palace in the medieval times and its modern sense. In fact, while during the 16th and 17th centuries the word palace, particularly in northern Europe, denotes a well characterized typology of buildings, in the Middle Ages it fails to match a specific category, but rather a heterogeneous group of models all converging at a common point: their defensive nature, both logistic and structural. This latter aspect will gradually lose importance over the centuries, in favour of the aesthetic qualities and of a major interaction with the public sphere.

With regards to this topic, both R. Ekkart and W. Fock have given a superb account particularly for the situation in the Netherlands, showing that the ‘quest for beauty’ was more than just a matter of external adornment and acclaimed architects, but would involve the building as a whole, together with its paintings, its furniture and, broadly speaking, its material culture. One of the most interesting facts highlighted by Fock were the trading connections that existed in the Netherlands at the time of Fredrick Henry of Orange and Amalia of Solms. The picture rose of a refined court of 17th century, where traded goods were mainly luxury ones, with a special attention for exotic items from the Middle and Far East. Apart from the commodity itself, it is clear that this emphasis on luxury had also a strong political-ideological purpose, because its shorter consequence was to maintain the elite’s position of power. 

The excursions had been in some cases anticipated by an introductory lecture the previous day, in other cases the buildings had been explained directly during the visits. Some examples:
The palace of Augustusburg in Brühl is a perfect example of the typical room sequence of an important European court of the eighteenth century, with its widely developed partition of rooms with always more and more codified functions. The furniture of the rooms had been largely recreated, but the spectacular staircase with its rich rococo decoration and the ceiling fresco painted by Carlo Carlone can still give us a clear idea of the magnificence of the whole palace, in particular at the time of the project’s conceiver, the archbishop Clemens August. The unity between garden and palace was unfortunately disturbed by some works on the terrace. 
An important example of baroque garden had on the contrary been reproduced in the Het Loo Palace in Apeldoorn, because the foundation of the original baroque garden had been found during some excavations in the seventies under the English garden. Despite the possible critiques that could be made about this very invasive intervention, the result is interesting, because it tries to recreate the original ensemble of garden and palace. 
We visited Amerongen Castle whilst being under the restoration. The palace, indeed, still preserved its historical aura and the rooms in the renovation phase could show which kind of researches were in progress. For example the paint-coatings on the doors were interesting, because they demonstrated the different tastes and styles of the decors that were applied from the period 1673-1685, during which the castle, destroyed in 1673 by the French army, was reconstructed, until our days. In one room of the castle was also one disassembled bed with canopy to be seen and another room was stuffed with house’s furniture, which could still give a perfect idea of the tastes of the old palace’s landlords. The castle’s structure is interesting because of the two-levels-system of corridors, connections and communication trenches, for the nobility and for the servants. The latter ones even had a personal bridge, under the formal one, to connect their rooms to the garden. They also had an entire system of side doors and backstairs, to avoid that their operations could annoy the owners. This architectural structure has to do with the more and stronger need of privacy, which is also expressed by the tendency for the court to be divided into grades or classes. Every class had the possibility to be admitted only in some rooms, which became constantly more private in entering the State Apartments going through to the State Bedchamber. This desire of privacy had strongly to do with the development of the ceremonials and the well-established traditions in the different countries. 
The field trips had shown how the palaces in the Netherlands were influenced by different styles, originated in several countries, and adapted to the local taste and traditions. Not only one model was accepted and developed in this country, but an original mixture of influences was the standard.

We as organizers hope we succeeded in opening new points of view on the researches en cours in Europe. The literature given at the beginning of the course was perfect for the subject chosen for the lectures and the palaces visited were really important to understand the regional and chronological distinctions.
Annex: 

Programme of the meeting 

Sunday July 1: Arrival of participants from abroad, reception at the Fundatie van Renswoude, Utrecht
Monday July 2: Introductory lectures on court history and residence architecture in Europe

 9.00  Konrad Ottenheym (Utrecht University):  Introduction: Inventories and other the paper sources

11.00 José Luis Sancho (Patrimonio Nacional, Madrid): The building as a source; the case study of Aranjuez

14.00 Rudi Ekkart (RKD): Portrait galleries and art collections at court
Tuesday July 3: Lectures on late medieval and sixteenth-century residences

 9.00 Lex Bosman (UvA): High medieval imperial palatine residences

11.00 Krista De Jonge (KU Leuven): Burgundian residences and their afterlife in the 16th century
14.00 Monique Chatenet (Centre André Chastel, Paris): The French court of the 16th century
Wednesday July 4: Field trip to Bergen op Zoom (Markiezenhof, an early sixteenth-century urban residence of the Marques of Bergen op Zoom) and Breda (the early Renaissance palace of the house of Nassau as well as the Nassau funeral monument in the City Church)
Thursday July 5: Lectures on seventeenth-century residences

 9.00 Konrad Ottenheym (Utrecht University): A universal model? Variations in 17th-century court architecture
11.00 Willemijn Fock (em. Univ. Leiden): 17th-century residence interiors
14.00 Karolien de Clippel (Utrecht University): The great decoration programs: Banqueting Hall, the Medici- cycle in the Luxembourg and the Oranjezaal in Huis ten Bosch
Friday July 6: Field trip to palace Het Loo at Apeldoorn and its gardens (the summer residence of William and Mary). Introduction by Johan Carel Bierens de Haan (Paleis Het Loo) and Willem Zieleman (chief gardener)
Saturday July 7: Field trip to Amerongen, the castle of Godard Adriaan van Reede (1676) and to Middachten castle (1695), the country seat of Godard van Reede-Ginkel, earl of Athlone and baron of Aughrim and son of the lord of Amerongen.

Sunday July 8: day off

Monday July 9: Lectures on eighteenth-century developments

 9.00 Stephan Hoppe (Univ. München), The baroque residence

11.00 Konrad Ottenheym (Utrecht University): Staircases as architectural epicenters

14.00 Konrad Ottenheym (Utrecht University): The informal court: Hunting lodges and summer pavilions

Tuesday July 10: Field trip to Brühl (Germany): Schloss Augustusburg and its ‘trianon’ Falkenlust

Wednesday July 11: Discussion of the topics chosen for the papers. End of the summer school
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